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Within the article “How Swing Was Born”
Maurice Ries speaks as a historian giving
his interpretation on how Swing came to
be. Based on his choice of words and
energetic writing style, it is fair to assume
that Ries is a journalist who is a fan of Jazz.
He gives a chronological play by play on the
origins of Swing & important moments
and figures impacting the history of Swing.
The intention of Ries writing is to inform
anyone who is unfamiliar with Swing
and/or how it came to be. The article
describes the impact that Swing is having
on the culture of Jazz & the people. Ries
describes Swing as a “good ole low down
dixieland”. By doing so, he influences
DixieLand lovers to give Swing a chance.



[mportant Swing
Figues:

e Benny Goodman
e King Oliver
e [ouis Armstrong

e (ab Calloway




Social Realm

On January 31, 1939 The passage breaks down the

stand out success of Louis Armstrong at the
time. In relation to his competitors who
included Cab Calloway, Count Basie, Duke
Ellington, and more Louis Armstrong held the
Box Office record having the most popularity
between both Black and White crowds. Being a
trailblazer with his superior trumpet playing
and scat singing, propelled Armstrong to the
success that he acquired making him a
household name to all. The passage acts as a
promotional tool to market the success of
Armstrong which would lead to even more sales
in large. Notice the ointment that’s being
promoted to the right of the passage.
Essentially, the same is being done for Louis
Armstrong. His performances are his product
and he could’ve paid for this story to market his
brand.
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Crowd-Pleaser In Jazz World

lo this pnrticu lrremrd year in nml year mll mth (nb Cal-
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Smiling”, “Confessing”, “Shine”, “Peanut Vendor™  and a ®
long list of others, can't but put him in a class by Inm elf. fol

DOWN BEAT, internationully resd mazagine of band
opinion, rates Louis Armstrong, Henry (Red)  Allen,  and e oy
Roy Eldredge among the foremost trumpet plivers of this
age. And, believe il or ||n!. all three are members of  the
hand “Rev, Satchmo” is bringing to the Gate City, Feb.
raary 8,

The three aces numed will be augmente :I by the sensu-
tinoul swing pianist. Lois Russell; lh swing vocalist, Midge
Williams. and the lyric tenor with th »y lden voive, So
Wood. Sonny goes an octave Iny) o than any body e bi
ness, with the possible exception of ”m'lim l,:.nnn-. 0, sin
ing “Trees".
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